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Associate Professor, Department of Urdu, National University of
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Fundamentals of Criticism: Principles and Methods

of Literary Text Analysis
This article delves into the systematic process of analyzing literary
texts, emphasizing close reading, note-taking, and establishing a
theoretical framework. It explores methods to structure the body of
the analysis, incorporating citations and crafting well-rounded
arguments. Additionally, the conclusion highlights the significance of
this practice in understanding literary depth and promoting critical
thought. Through discussions on principles and methodologies, this
study aims to equip readers with a comprehensive approach to
literary criticism and analysis.

Key Words: Literary Analysis, Close Reading, Theoretical Framework, Critical
Thinking, Note-Taking, Textual Interpretation, Literary Criticism, Citation,
Conclusion Writing.
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"The formal study and discussion of works of literature,

for example by judging and explaining their importance

. (6) 1L}
and meaning.

301[5‘10’/5/55/)5”/715'
"The art or practice of judging and commenting on the

qualities and character of literary works. @
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"Literary theory is the practice of theoretical,

methodological, and sociological reflection that
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accompanies the reading and interpretation of literary
texts; it investigates the conceptual foundations of textual
scholarship, the dynamics of textuality, the relations
between literary and other texts, and the categories and
social conditions through which our engagement with

texts is organized."(g)
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